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It was a decsde ago when I realized one morning that
the three-dimensional forms I had been currently cbsessed
with in & most unselfconscious drive, were for the first
time, honestly "we". That "me" had secretively been in love
with the scale and formet of this decadds work everétﬂce
childhood. /

For that léngth of time I have given hizh ranking not
only to a grand size, but to forms associated with cycles of
plant and animal life; ancient Earth Mothers, fetishes and
objects or subjects of play. I also give high grades for a
gense of humor which permits the contemplation of human con-
ditions that, more literally portrayed, are blocked out by
most viewers like nightmares. Over these same years I have
2lso realized an appreciatimn for the historical frontal

rder. It is honest in its Ymposition on the viewer, in-
volving him directly in persomal exchange and demandino his
reaction.

Because of these innate predilections one might say that
the medium of laminated plywood chose me and wy bias. To para-
phrase Mies Vander Rohe, plywood "wants to do" and becowme the
very forms whiech delight me: It almost begs to be cut and piled
into a greater and greater succession of lawinates. The natural
economy of using all of a panel grows efficiently and simply
into the essentially cylindrical forms which I love. It adapts
and combines with endless other wmedia. It is stromg, relative-
ly light, and I am now discovering ways of weather-proofing
it without depending on fabricators. 1 have been painting
these plywood sculptures for a yeat now, not to disguise but
to emphasize the natural crudities which this hard-working
material possesses.

My guidon has been to follow the doing. Since it is
only in hindsight that I have ever seen a "direction” in my
work, I can only comment on current works: Besides painting
entire surfaces of lamination (I also grew tired of “all
those stripes'), I have incorporated directly carved features,‘*aauar'ﬁ
i.e., "Circular Journey" and ''Motherscape' (This slide not
fncluded here, but it wight be remembered as as entry in the
Feb. Landscape Show.). In & work-in-progress, 1 am reinter-
preting the visually active and changing facial features that
the spectator experiences upon viewing “Lady A;bany". In
another 2 works now under construetion gnd 2D o
”5§§§¥¥gﬁglb Sp:ing "87, there mgy be r’ﬁf" FeEnaitic y&vugdu x

SBREEmE feteimgt elsets h““é»g%%czkuicr»%%zjbﬁﬂj
< Y‘MW( m'a‘ w1 hes ’(na\— re\fnun umo~~ bw Y -
ERTT R letme WA TS
4%wahwni sense of- lellung o)




